Doctor Faustus: An Extension Pack (DL626)
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LOOK AT THE PLAY'S RELIGIOUS CONTEXT

Marlowe wrote Dr. Foustus between 1588 and 1592 The play
is thowght to be based upan The History of the Domnable Life

Firstty, to help o
theme of religion you should have 3 basic understanding of
the play’s religious context. This will help you to develog your
own interpretations,

Religion in socteenth century Engtand was extremely
important and it was ina constant state of flux. The
sbueenth century began with England being staunchly
Raman Cathofic, but the reign of Henry Willand the

and Death of Dr. John F English
translation of & German beok abaut an actual persan who
dablled in the secull. The play was first published in 1604,
eleven years after Marlowe's death, although this was not
unusisal a authars tended b lesve the publishing of their
wark to athers, It i the story of 8 man wha sells his saul ta
the devil in return for twenty four years of liberty, knowledge,
pleasure and magie power.

views of this play.

problems that he had with his ged ara, plays had been primarily
The New Religion or mystery. ity plays. Marlawe drew on the themes of
Charch nat yet the Church of England) was established and it the mig 16"
s decreed that all churches would adhere to Protestant  gamn,
doctrines. Henry was succeeded by Edward VI, who audier §
continued in the Protestant faith but the succession of Queen Ll #
Mary in 1553 changed everything back ta Cathalicisem, & e
Protéstants were ruthiessly persecuted and the Clacen wos  HOWeY Staging the Religious Aspects of the Play
given the niskname of ‘Bloody Mary'. nelighol
Audied
In 1558 {thirty years befare this play was written) Elizabath | ;“‘h"
came to the throne, she was a Protestant and was initially Itis at this point that a director, actor or designer must
tolerant af Catholics, however, her attitudes changed as her  Paturd WHAT IS MARLOWE SAYING ABOUT RELIGION?  cajise the main theme in this play, the theme that s bigger
Torty five ysar reign progressad There were many Catholie ! than refigion: conflict. From the opening soliloquy aloae we.
plots against her; the most famous of which was from Mary — and t L of morality " between o ching
Queen of Scots wha was eventually executed. In 1570Pape moral plays, used this werk o warn audiences about the dangers  Chalstian Faists and the confit betwsen his ambition and
Pius W excommunicated Elizabeth and in 1580 Pope GIegory  |essan) igion. Mariowe spells out boundaries. The prologue asks the audience to denigrate his
1N conspired to assassinate her. From 1585 to 1603 N of rejecting religion in the prolague when, towards the end  amibitions hut the first speech indicates that religion may
stwar with Catholic Spaim sad deakc efit, we are taid Ehat Fsustus has beceme full of pride snd Ut imiting boundaries on human potential Are we the
Py - " : wot: ¢ SFFEANCE, " SWAITR With cunAing, of o self conceit”, and that ing e these
with theic tobe Tike: learus in the Gresk myth, Fausts has overreached refiecting the pessonal bellefs of the authar? Was Marlowe.
were beaten back in the Channel. vieew tf [ hirnsel and Flinwn og near b the sun, Slthaugh in this case  In conflict over his own religious beliefs? With the country
N _ _ it is God wha has bien the instrument of his dewntall snd  being declared Protectant, despite the fact that many
A the time this glay was written, ithad el 1 ACE the <un.. From the start of the play e know Ehat peaple were still Catholic, it s easy to understand why
diffielt te practice Cotholcism. Being a Catholic was not [} Faustus” futuire is doormed and that we should disapprove of  peaple felt canfused aver religion.
ime but 3 i tathe  COMA] [ his study of magic “cursed It seeens therefare,
establiched religion. Every church was a Protestant church; it "m": E; ‘atthe start af the play the audience are being warned oF (N Ty oofucian auer this theme Further develaps &5 we can
wenct Wegal b5 b 1 Catholic priest and it was Inpoesiile for :,,, =] Aangpers of rejecmg e igion. never really decide whether Marlowe intendes for the play
Catholies to lagally practice thale falth. A pavscnbm duing thenl 7] tn be asefious tragady or whether he wanbed to injecta
e o e s e 1o prctce e o startin Following this opening charu, Faustus I alone on stage in  ete light rehef into his messages. Foustus sells bis soul ta
_ foundd his study surraunded by his baaks of learning and he starts  the devil and the play develops mainly into a series of magic
certsinly have een brought up as Cathelies. new id talking 6 himeelf, addressing himsel in the third persen.  $hows and tricks put on by the devil for the benefit of
With the country being declared Protestant, despite the fact 40 ‘This sefilequy haws us the dapth of his learning and is 3 Faustus. The play shtemates hetween progressively darker,
that many people were stil Catholic, it is easy to understand ey device to buikd 3 rebationshia Between Faustus and the seriaus scenes and same lighter comic relief. It is thesefore
audance. R skn 3n i difficult to decide whether Marowe wanted us ta take his

interesting part ta loak ot in terms of
Marlowe's intentians for the therme of refigion.

messages about refigion seriously, or merely be entertained

by them.

Fasstus’ opening soliloquy conchides with the idea that he
the ecome “a udience, Marlawe never resalves
deity.” He: thinks that only magic will ensble this to happen,  these conflicts and ambiguities over his refigious messages.
, right at the start of the play an audience has to The chasing salilaquy of the play seems to indicate that
1 i the  Faustus weld like to repent his sins and recant his pact with
incarnation of the secular leanings of the Renaissance and is  the devil, but knows that he cannot. Has Faustus reafised
this play  challenge to Christiarity? Should a director want  that he n0 longer has secular leanings, yet Is there na hoge
0 show Faustus, from his opening solifaquy, 3 a character  for his Christianity? The concluding speech reverses his
whe rejects religion and favours the temparai? Such opening speech, in that he wanted to be a ‘mighty god’ but
intentions. i would being less than human. He na loager
unussual and controversial at the time this play was written.  wishes eternallife but would settle for extinction.

Vet this opening solloquy also causes confusion when Faustus Iy with

trying to analyse it in terms of the religious messages. If this  Imagine his fate. Are we 2= an sudience supposed to

play i to be read as an attack or criticism of refigion, why in  believe that he paid the Witimate price, becsuse he rejected
this opening saliloguy does Faustus still recognise heawen  religion? As actor, director or designer you need to decide
and Bell? Desite his secular leanings, he still ings to ssme  UPan you exact intentians for this very comple
elements fram the spiritual.

the Religious Aspects of the Play

tus* gradual decent into the dark arts? Would you gradually remave books from
jm with magic props and symbals? Weuld you reduce the lighting levels?

Glossary

Secular: doctrine that rejects religion. Itcould be
argued that Faustus has secular beliefs when he turns
his back on religion.

Temporal: something that is worldly. It is not
concerned or connected with religion.

Necromancy: sorcery, the belief in magical spells
that conjure evil spirits.

bo1s for the appearance of devils, angels, etc? Would you use music to convey the

Geared specifically at the more
able student, it is written to a high
level and will help extend .
students’ interpretations of the
play whether from a directorial,
acting or design viewpoint.

How would the comic scenes be presented In contrast to the serious messages about religion? Should they
be slapstick or more the lighting & lighter moment? Act

wauld need ‘making an ‘There are many
different acting styles required for this play.




